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Literature Review of the Thesis 

“Moment in Peking: A Dramatic Introduction 
To Traditional Chinese Culture”
Introduction

In recent years, the studies on Lin Yutang have been heated in China’s mainland. Moment in Peking is one of Lin’s magnum opus. It was reported that its publication was once a great success abroad. Besides, Lin Yutang was nominated for the Noble Prize for Literature in 1975 because of this novel. It “may well become the classic background novel of modern China,” said Time magazine. Therefore, it is naturally a focus of the relevant research. 

In the past ten years, studies on Moment in Peking and Lin Yutang have attracted a great many people’s eyes and have rich resources. In all studies, the researchers focused on controversial issues and explained them from different aspects. In order to support their conclusion, they gave enough examples. However, there is inevitably bifurcation on several questions. For example, does Moment in Peking demote Confucianism or advocate Taoism? The present thesis mainly focuses on the bifurcation that Moment in Peking is only a novel of Modern China or a dramatic introduction to traditional Chinese culture. All discussions based on the question itself are confined to a relatively narrow scope. A study on his writer and related field should be conducted. 

Different Views

In China’s mainland, all scholars happen to coincide in choosing culture as visual angle. It never is a coincidence but a deep understanding of Lin Yutang. Firstly, Lin is special in his background. He was deeply influenced by western culture in his childhood. However, he was lost in traditional Chinese culture when he was teaching in Tsinghua University. He had a complex feeling for traditional Chinese culture. For a time, he criticized some phenomena of Chinese culture. But he began to devote himself to introducing traditional Chinese culture to the West when he lived abroad, that is, in the late 1930s. Since then, he had translated many a Chinese classic and produced a great many works about China. As for Lin Yutang’ novels, they are of specialty and are called “cultural novel”. It’s because these novel are written to convey cultural information. It’s also why the thesis says Moment in Peking is not a pure novel of modern China but a dramatic introduction to traditional Chinese culture. This conclusion is based on the analyses of research fruits on Moment in Peking and Lin Yutang.

So far, all studies on Moment in Peking can mainly be sorted in four groups: the first group focuses on cultural context expressed in the novel; the second one analyzes certain characters, for example, Yao Mulan; the third one centers on Lin Yutang and makes researches on his attitude to female, religion, philosophy, education, and culture choice, etc; the fourth group pays attention to cultural transmission.

The first group contains these theses below: The Aloof & Puzzle of the Taoist School in “Jinghua Smog” (Huang Yanquan, JOURNAL OF GUANGDONG RADIO & TV UNIVERSITY, No.4.2001); A Try to Discussion about Moment in Peking and Taoistic Culture (Lin Dongxun, JOURNAL OF QUANZHOU EDUCATION COLLEGE, No.1.1998); The Philosophy of Chuangtse in Moment in Peking. (Zhan Shengbin, JOURNAL OF ANHUI UNIVERSITY OF TECHNOLOGY (SOCIAL SCIENCES), No.1.2003)

Judged by the titles of the theses, the conclusion can be easily drawn that Moment in Peking is closely linked Taoism. What’s more, this standpoint has been accepted by most people. This result also proves that Lin Yutang’s intention was very clear and he attempted to introduce his ideal culture to the west through his understanding of traditional Chinese culture.

The second group includes: An Analyse of Characters in Moment in Peking--An Attempt to Study on Lin’s Annotation Traditional Chinese Culture (Zhen Xiaoju, Collection of Culture and History, NO.16.2005) ; Explore Lin’s attitude to female by Yao Mulan (Lin Shuxian, JOURNAL OF TAIZHOU TEACHERS COLLEGE, Vol.21, No.2.1999); Walk into Mulan’s World--A Discussion about Characters in Moment in Peking(Zhu Hongdan )

In fact, the first two groups are two sides of a coin. Portrayal of ideal image--Yao Mulan--presents an influence on Chinese by traditional Chinese culture. Therefore, analyzing images is another way to annotating traditional culture.
The third group involves more articles, some of which are: Is Lin Yutang Really in a Bullde of contradiction?--An Exploration on Lin Yutang’s Eclectic and Harmonious Philosophy through His Works the Moment in Peking (Li Hui, Journal of Nanyang Teachers’s College (Social Sciences), Vil.4, No.8.2005); An Exploration on Lin Yutang’s complex thought through Moment in Peking (Wu Xiuying and Li Xue’en, SONGLIAO JOURNAL, No.1.1996)

The writer and the work are two mirrors. A writer’s behavior and thought is usually consistent in a certain period. As a result of this, analyzing a writer’s works of the same period is helpful for understanding the target work correctly; in the same way, a work also reveals its writer’s thought. These researches hold that Lin Yutang had a complex feeling of Chinese culture and Western culture. However, generally speaking, his preference was clear. Lin Yutang tried integrating different cultural elements and introducing traditional Chinese culture to the west in his special way.  

The fourth-group papers speak for themselves: On Cultural Transfer in C-E Translation in Light of Skopos Theory--A Study on Translation Strategies Adopted in Moment in Peking (Zhengling, Shanghai University of Foreign Studies, December 2003); “Killing a landscape” or “Being a wet blanket”? --A Case Study of Moment in Peking (Zhangwei, Shanghai University of Foreign Studies, December 2004)

Lin Yutang is a worthy-to-be-studied object for a pursuer for translation. Lin Yutang’s west-and-east cultural background makes him translate with skill and ease. And his translation career was successful. 

Conclusion

On the whole, all studies on Moment in Peking and Lin Yutang are deep, fruitful and significant. However, is the saying “Moment in Peking a novel about modern China” exact? As we know, Moment in Peking was subtitled with “a novel about modern China” when it came out. Besides, Time magazine made such remark: it “may well become the classic background novel of modern China,” which is likely to make us misunderstand Lin Yutang’s intention. There is no denying that Moment in Peking is set in modern China, because its time span is from the end of the Qing dynasty to the outbreak of the Anti-Japan War and its contents refer to a great number of political issues, such as Boxer movement and Anti-Japan War. However, is Lin Yutang’s main intention to tell the West a period of history about modern China? The present thesis deems that the answer is negative.

The present thesis discusses the reasons why Moment in Peking is more a dramatic introduction to traditional Chinese culture than a pure novel of modern China. Seen from the background of the whole novel, Moment in Peking is a novel of modern China. However, move forward a step and you will find Moment in Peking is different from most novels. It depends on its writer Lin Yutang’s speciality. In the late 1930s, Lin Yutang began a mission as cultural disseminator. He intended to introduce modern China to the West, but he subjectively chose his cultural ideal. Lin’s subjectivity can be explained in this way: it is impossible for a person abroad to know the real modern China. Therefore, many images in this novel are symbols of cultural concepts. On the other hand, it proves that Moment in Peking is informative and a dramatic introduction to traditional Chinese culture. In brief, this novel typically embodies Lin Yutang’s cultural mission and literary pursuit. It presents to the West a world of traditional Chinese culture. It is a cultural novel. Meanwhile, it should be kept in mind that any work can’t be studied alone and any conclusion needs information from different aspects to support. 
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